
 

 

Karine Lethiec, viola – Biography 2026 
 
Karine Lethiec is a French concert violist, educator, researcher and artistic director, 
recognised for her work at the intersection of the arts, science, history and archaeology. 
 
She graduated from leading European higher conservatoires, including the CNSM de 
Lyon, CNSM de Paris and the Haute Ecole de Genève. She studied viola with Hatto 
Beyerle and Hartmut Rohde, and was awarded the Konzert Exam diploma from the 
Hochschule de Bern. She furthered her training in the United States at the Ravinia Steans 
Music Institute for Young Artists in Chicago, and was a laureate of the Greensboro 
Competition (USA), Special Jury Prize winner at the 2000 International Tertis Viola 
Competition (UK), and supported by the Fondation Natexis-Banque Populaire. Karine 
Lethiec performs on a 1777 Sympertus Niggel viola. 
 
She has performed at the Concertgebouw d’Amsterdam, the Festival Gergiev à 
Rotterdam, the Konzerthaus de Vienne, the auditorium de l’Ermitage de Saint-
Pétersbourg, the Philharmonie tchèque à Prague, the Théâtre des Champs-Élysées, Salle 
Gaveau and Salle Cortot, La Folle Journée de Nantes, Les Flâneries de Reims, Festival 
Présences, the Festival d’Athènes at the Odéon d’Hérode Atticus, the Festival de 
Tempelhof de Berlin, the Festival de Ravinia à Chicago, the Manes Auditorium de New 
York, the Sumida Triphony Hall de Tokyo and the salle Leopoldo Miguez de Rio de Janeiro. 
 
She has appeared as a soloist with the Orchestre de la Suisse romande, the Orchestre 
philharmonique de Radio France, the Camerata St Petersburg, the orchestre de chambre 
de Moscou, the Orchestre Régional de Cannes, the orchestre Symphonique de 
Mulhouse, the Philharmonie de Erford, the orchestre Berg de Prague and the Talich 
Chamber Orchestra. 
 
She has recorded Mozart’s complete string quintets with the Quatuor Stradivari 
(Dynamic). 
Deeply committed to research and to bringing repertoire to wider audiences, her 
discography includes, among others, little-known works by Bohuslav Martinů, Jean 
Sibelius, Louis Vierne, Lucien Durosoir and Rudi Stephan, recorded for the Arion, Hortus, 
Salamandre and Alpha labels. It also includes the film H136, devoted to the rediscovery 
of Martinů’s score. 
 
Karine Lethiec is deeply involved in music education. From 2014 to 2018, she served as 
conseillère aux études at the Conservatoire Camille Saint-Saëns à Paris. Holder of the 
CA-Certificat d’Aptitude aux fonctions de professeur and a tenured civil servant, she has 
taught violin, viola and chamber music since 1997, notably at the Conservatoire de la ville 
de Paris/8 since 2014. From September 2026, she will join the teaching faculty of the 
PSPBB- Pôle d’Enseignement Supérieur Paris Boulogne. 
 
She has served as artistic director for numerous events and festivals: Ensemble 
Calliopée since 1999, Festival Amadeus à Genève from 2004 to 2009, Rencontres 
musicales de Saint-Cézaire from 2001 to 2020, Musique et Sciences at the Institut 
scientifique de Cargèse, and Festival-Académie Junes Talents Autour du Ventoux from 



 

 

2021 to 2023. She is a founding member, alongside astrophysicist Jean Audouze, of the 
collective AST21, Arts, Sciences et Technologies du 21e siècle, and a board member of 
the Société française de l’alto. 
As artistic director of the Ensemble Calliopée since 1999, she has developed, with this 
flexible musical ensemble—a “musical laboratory” and “agora for encounters”—cultural 
projects in partnership with institutions, using musical interpretation to illuminate major 
societal questions. 
Deeply committed to transmission in all its forms, she works to broaden access to music 
through mediation, bringing music both to dedicated venues and to unexpected settings, 
including museums, prehistoric caves, archaeological sites and scientific centres. The 
Ensemble Calliopée performs at the scènes nationales françaises, the Théâtre des 
Champs Elysées, Salle Gaveau, Bal Blomet, Festival Présences à Paris, Folle Journée à 
Nantes, Parlement européen à Bruxelles, Festival du Printemps de Prague, Festival 
Nuova Consonanza de Rome, Théâtre de Bolzano, Fondazione Musica Insieme de 
Bologne, Sumida Triphony Hall à Tokyo au Japon, Fondation Miro à Palma, and on tour in 
Brazil. 
 
Karine Lethiec has led residencies at the Centre culturel tchèque à Paris, the Institut 
d’Etudes Scientifiques/ CNRS and the Fondation des Etats-Unis, as well as at the Musée 
de la Grande Guerre as part of the museum’s creation in 2011 and subsequently during 
the 14–18 commemorations. She has collaborated with the musée d’Orsay, the musée 
du Luxembourg, the crypte archéologique de Paris, the musée d’Archéologie nationale, 
the Musée de l’Homme à Paris-Museum d’Histoire naturelle, and is currently undertaking 
a residency connected to the ancient Gallo-Roman site of Chateaubleau in Ile de France, 
as well as a residency at the université de la Sorbonne Nouvelle. 
 
Karine has created and performed musical programmes available as films on the 
YouTube channel of the Ensemble Calliopée, as well as programmes available for live 
concert performance, including: 
ISADORA DUNCAN, When music becomes dance 
COSMOSONO - Gravitational waves, echoes of our origins with astrophysicist Peter Wolf, 
in which she brings music into one of today’s major scientific instruments, the VIRGO 
interferometer in Pisa, and into the heart of prehistoric caves. 
MUSIQUES ET MUSES, NIKKAL The oldest song in the world… 
COSMOPHONIES and MOZART ET LES ETOILES, with Hubert Reeves, combining music, 
astronomy, nature and the protection of the planet. The programme is currently available 
in a concert version with videos. 
 
Highly active in contemporary creation, she has premiered more than one hundred works 
by composers from around the world. She took part in the premieres of the prize-winning 
works of the Concours de composition du Festival Pablo Casals from 2005 to 2020, 
recorded Kryštof Mařatka’s concerto Astrophonia with the Orchestre philharmonique de 
Radio-France (France Musique), and released it on CD with Arion and the Talich Chamber 
Orchestra. A CD entitled OrigINnovation was released by Arion in April 2018, dedicated 
to the composer Kryštof Mařatka. In 2021, a monographic CD devoted to the composer 
Graciane Finzi was released by ARION; with Finzi, she devised a new musical and visual 
creation, premiered in 2025 at the Philharmonie de Paris: L’Odyssée TransAntarctic, 



 

 

currently touring the scènes nationales françaises. 
 
Karine Lethiec is an associate researcher at the Ecole doctorale de Lettres, Sciences du 
langage et Arts de l' Université de Lyon 2 Lumière, within the laboratory Passages Arts et 
Littérature (XX-XXI) - Département de musique et musicologie/ CNSMDL recherche et 
Pratique, focusing on the Origins of Art in resonance with musical creation. She also gives 
concert-lectures and masterclasses. 
 
For several years, she has led a major project devoted to the viola today, inviting 
composers of all generations, aesthetics and cultures to write for her instrument in 
connection with the concept of the Origins of Art. 
 
This project can be discovered in MUSICoMAN - Archéologie et création in connection 
with the collections of the Musée d’Archéologie Nationale, available for live performance, 
in an audiovisual version on the YouTube channel of the Ensemble Calliopée, and on CD 
with Arion, accessible on all platforms. 
Works by Graciane Finzi, Philippe Hersant, Kryštof Mařatka, Benoît Menut and Philippe 
Schoeller. 
Following a one-year residency at the musée de l’Homme à Paris, in connection with the 
exhibition Préhistomania, she created RITUEL(S), new works for viola and percussion, 
and PREHISTOPHONIA, inspired by cave paintings from around the world documented 
by women painters and set to music by women composers of today, in duo with 
composer Kryštof Mařatka and his collection of archaic and prehistoric trans-
instruments. 
Works by Elise Bertrand, Violeta Cruz, Pascale Jakubowski, Sophie Lacaze, Farnaz 
Modaresifar, Michel Petrossian, Olivier Calmel, Daniel Teruggi and David Achenberg. 
 
These projects are the focus of a new residency at the Sorbonne Nouvelle, with public 
concerts to be presented from 2026 onwards. 
 
 
 
 
 
 
 
 
 
 
 


